CSULB'S MAG 


EDITOR'S LETTER 


music has a colossal impact on the world. This is especially evident to the Dig 

staff when we work on a music issue. Writers who are typically reticent to 
contribute and feel as if they have nothing to say are suddenly poets, producing mass 
quantities of reviews, interviews and features. Instead of struggling for material and 
stretching to the max, we find ourselves cutting, squishing, and turning articles down. 
This time, as the articles were pouring in, | began to notice a theme: The artists featured 
in these stories all had a DIY attitude and a unique story to tell. This got me thinking. 

Today’s media is inundated with images of Britney, “American Idol,” and made-for- 
MTV boy. bands. What do these all have in common? They don’t write their own music, 
their voices must be synthesized before they’re even tolerable, and their live perfor- 
mances are more like a circus than anything else. This issue recognizes some of the 
more overlooked and underrated artists out there: the ones who defy stereotypes, 
create music from the heart, and perform amidst the blood, sweat and tears of real life. 
Britney and Clay are entertaining, without a doubt, but music is about so much more 
than entertainment. It’s about love, hate, anger, aggression, heartbreak...and the list 
goes on. 

The bands, artists and personalities in this issue are not only straying from the 
mainstream; they are redefining it. Ari Gold is bringing his openly gay, orthodox Jewish 
background to the world of R&B. Snoop Dogg is rejecting his stereotypical gangster 
image and becoming a leader in his community. KROQ’s Kevin and Bean are fighting 
back against free speech violations, and punk band Yellowcard are using their original 
sound to win over millions of fans. 

| hope this issue offers something for everyone. More than that, however, | hope it 
inspires you to try something new — listen to a band you’ve never heard before, check 
out a new style of music, or start something of your own. 


VV hether it is the driving force in your life or simply background for a long drive, 


Mandy Wright, editor in chief 
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COACHELLA 
vozen oF 2004 


By Brian Spiegel 
Illustration by Mike Clegern 


wo days, five stages, over 70 bands, 105 degree tempera- 

tures, $2 waters, winding bathroom lines: Coachella can 

seem a little daunting sometimes. Through its four-year 

history, Coachella has earned the title of one of the 
premier music festivals in the world. Modeled after the successful 
giant European festivals, Coachella has not only made a name for 
itself by featuring some of the most elite bands on earth (Rage 
Against The Machine, Tool, Beck, Queens of the Stone Age), but 
also by showcasing some of the best up-and coming-bands of the 
time (At The Drive In in 99 or The Mars Volta in 2003). 

But with all the great bands that will perform over the May 1 
weekend, it might be hard to decide just who to catch and who to 
claim you saw later when your friends ask. Here’s a list of 12 bands 
that you should not miss. Enjoy, and remember to bring some extra 
money for water. 


SATURDAY 


1. Kinky 

The Monterrey, Mexico, quintet that is Kinky has quietly 
become one of the best North American bands around. Their 
electro-Spanglish style (mixing traditional Ranchero with dance 
and Santana-esque beats) is one of the most infectious sounds 
around. After blowing everyone else off the stage at Coachella 
2003 with a packed mid-day performance, Kinky is back to steal 
Coachella 2004. Their set is not to be missed. 
2. Radiohead 

Arguably the most vital band of the past 10 years, Radiohead 
should pack the main stage and blow away their legions of fans 
once again (a nightly occurrence on their last tour). What sets 
Radiohead apart from the pack is not only some of the most 
original albums this side of the Beatles, but also their strict 
adherence to let the music speak for itself in a live setting. No 
fancy set designs or light shows here, just some good ol’ 
electronically laced rock ‘n’ roll. 
3. Junior Senior 

How to describe Junior Senior? Try the happiest, silliest (yet 
strangely serious), gloriously catchy dance music out there. This 
half gay/half straight Danish duo should be the dance tent 
highlight of Saturday, complete with their Motown-infused “Move 
Your Feet” and “Coconuts,” a song about, umm, something other 
then the fruit. 
4. Phantom Planet 

After graduating from “the band with the guy from ‘Rushmore’ 
in it” to “the band that sings that ‘O.C.’ song,” it is safe to say that 
with their new self-titled record, Phantom Planet has now 
graduated to just being a great rock band. With a grimier s 


that some people have unfairly compared to The Strokes (yeah, 
like they’re so original anyway), Phantom Planet finally has an 
identity of their own. They should be a great burst of energy ona 
hot desert afternoon. 
5. Moving Units 

Moving Units first caught my ear at This Ain’t No Picnic 2002 
when their second-stage set was the talk of the show. They 
cashed in that buzz for tours with such indie darlings as Hot Hot 
Heat and the irrepressible Har Mar Superstar. This San Fran- 
cisco “disco-funk-hardcore” sound is worth checking out just so 
you can see what the buzz is all about. 
6. The Electric Six 

Detroit’s disco-rock heroes The Electric Six have become an 
underground sensation. Their self-parodying style is pitch- 
perfect, and a guest appearance by friend and fan Jack Black 
isn’t totally out of the question. That should be reason enough. 


SUNDAY 


1. The Flaming Lips 

Confetti, fake blood, people in animal suits dancing around: 
a Flaming Lips live show is like HR Puff ‘n’ Stuff on acid with a 
damn good soundtrack. 
2. Muse 

One of the great English bands that never quite made an 
impact in the U.S. Their tragi-Britpop sound, which was so 
beautifully evident on 1999’s “Showbiz,” fell on deaf ears in the 
States. Their single “Muscle Museum” (which had a completely 
appropriate video of people crying while doing daily chores) was 
quite possibly the best single of the year. Even four years later 
and after a slew of No. 1 albums in Britain, the band has still not 
made a stir in the States. It’s better late than never to check out 
this great band. 
3. Basement Jaxx 

One of the most creative dance artists out there. This English 
duo mixes the dark with the dance which leads to not only some 
great beats to shake your rump to but also some great songs to 
listen to. Their set is a must-see for the rave culture and also for 
people who want to hear some challengingly dark music. 
4. The Cure 

What can be said about the Cure that hasn’t been said (or 
screamed) by adoring black-clad fans over the last 20-odd 
years? The band has spent most of the last few years playing 
“The Trilogy” — sets comprised of the “Pornography,” “Disinte- 
gration” and “Bloodflowers” albums. While these are classic 
albums, they don’t contain many of the hits Cure fans love. 
Watch out for new stuff from the album which they just finished 
with hard rock producer extraordinaire Ross Robinson. They've 
described the new work as “the hardest stuff they’ve ever done.” 
5. Sage Francis 

This Providence, R.I. (not exactly the hip-hop mecca of late) 
rapper and headliner of the current “F--k Clear Channel Tour” is 
one of the best and most well-respected indie hip-hoppers in 
America today. 
6. Bright Eyes 

While | tend to prefer the more biting Descapriados to the 
acoustic goings-on of Bright Eyes, Connor Oberst’s “main band” 
will definitely attract the emo fans to the main stage. m 
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By Gamaliel Padilla 


A recent study by the American Music Recreation Foundation 
suggested moshing is the top contributor of bruises to the 
upper torso region of concert goers. While the study is in fact a 
fallacy, | wouldn’t necessarily disregard the fact that moshing can 
often hurt. In order to prevent you and yours from being swallowed 
in the pit of sweat and cheap black vinyl, I've put together, through 
the means of careful observation and half-assed assumptions, a 
few rules on proper moshing etiquette for all music fans to follow. 

Every concert-goer must at all times remain alert for a mosh 
formation. A mosh pit is initially started by innocuous shoves from 
one individual to another. It progresses, growing in force and 
strength, ultimately leading to the participation of others in what 
many would deem acarnal practice, traditionally in the form of a pit. 

Upon reaching the pit, participants must assess the movementofthe 
moshing. That is, if people are pushing in a clockwise motion, partici- 
pants should follow. If the flow is moving from outer to inner circle, so 
should you. Do not attempt to go against the flow of the pit. Salmon do 
this against the tide to lay eggs, then die. Learn from the salmon. 

Once in the pit, you may get over-heated and eventually reek a 
stench so foul even Europeans would protest. In consideration for 
the Western Hemisphere, please deodorize your own pits before 
you leave the house and refrain from removing your shirts. Leave 
the shirt removal to the artists. 

All should be aware that injuries may occur. Therefore, those 
attendees scared or angry the pit is forming within their space 
should suck it up and move away. The collective within the pit 
should comply with the following unwritten rules: 1) no targeted 
rushes towards specific individuals, 2) man-down assistance, and 
3) no intentional attempts to inflict pain. Lastly, those wishing to 
crowd surf within the pit must also comply with weight and height 
restrictions. If you’re 6'1” and 310 pounds, keep your feet on the 
floor. Most people have grown very fond of their necks. Also, surf 
is a metaphorical term. There is no actual swimming in the pit, so 
there is no need to kick. Kicking may lead to you walking out with 
only tube socks, compliments of your fellow moshers. 

As for the surrounding observers, you must learn to coexist with 
the pit. Keep your ice in your cup and find a good spot to watch the 
show. If a mosher happens to run into you, don’t take offense. 

Everyone should be allowed to enjoy themselves at ashow and 
unfortunately, there is only so much beer to go around, so it’s up to 
concert-goers to make it lively and entertaining in their own way. 
The coexistence of the rowdy mosher and the laid back observer 
creates an interesting dynamic. With the addition of good perform- 
ers and good music, you'll have a memorable night that doesn’t 
include three stitches above your left eye. 
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By Scott Boardman 


hat does it take to be a pop star in the 21* century? Most turn 

to Britney Spears to answer this question, but sadly enough, 
even she has succumbed to the pressures of having to look, act and 
live a certain way. 

So, for a minute, imagine an aspiring singer/songwriter who 
knows who he is and what he wants. Imagine that this guy was 
raised in an orthodox Jewish family, his forte is singing R&B and he 
is gay. Would America be ready for someone who shatters all kinds 
of stereotypes? 

No need to imagine. New York native Ari Gold is just that guy. 

Gold is currently gracing the covers of the country’s biggest gay 
magazines, and his albums are receiving rave reviews. However, 
the media aren’t the only ones keeping their eyes on Ari; listeners 
are also taking notice. 

Gold, 27, currently has two albums under his belt. He has also 
done more than 400 voice-over gigs and jingles during his career, 
ranging from commercials to cartoons like “Jem and the Hollograms.” 

“| was discovered singing at my brother’s Bar Mitzvah when | 
was five years old,” Gold says. “Then I was put into a kids’ Jewish 
song festival, which | won.” 

His new album “Space Under Sun” includes a track titled “Fan- 
tastic,” dedicated to his diva and inspiration, Madonna. He credits 
Madonna as the one who helped him escape yet persevere in an 
orthodox Yeshiva (elementary and high school for Jewish youth). 

Boy George, another inspiration, recently interviewed and 
photographed Gold for an article and then designed an outfit for 
him to wear. 

“We talked for a long time and got really deep and personal,” 
Gold says. “It’s one thing to meet one of your idols, but it’s another 
thing to have them interview you.” 

Having artists as fans and friends is pretty common for Gold. 
Famed drag queen and artist Rupaul stops by Gold’s various record 
release gigs in Hollywood to show support. 

Coming out to his friends and family in a conservative culture 
has been a relatively good experience for Gold. 

“| came out to my first friend when | was 16, and then | came out 
to my girlfriend a year later when | was 17,” Gold says. “When | was 
18, | came out to everyone else and my family.” 

Despite the positive reactions from his family and friends, 
Gold realizes that he still faces prejudice and racism from the 
music industry. 

“People who are in positions of power have been the ones that 
do not want to give me a chance because they think | am too gay 
or too Jewish or too this, but the fans are always receptive,” he says. 
“When they see something that is honest and real and something 
coming from the heart, that’s what people want to see.” 

Right now Gold is focused on gaining fans, friends and attention as 
he sweeps through the country on a mini-tour. And if things go as 
planned, everything that Gold touches will turn into just that. 

For more information, log on to http://www.arigold.com. 
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A Few Minizzles 


By Lauren Nelson 


“The whole floor smells 
like weed,” one reporter 
says from the hallway. As 
if on cue, Snoop Dogg 
walks in, ducking through 
the doorway. 


“You know I’m asleep,” he says 
as he sits down. Before settling in 
he looks all seven journalists in 
the eyes and smiles shyly. He 
wears a baby blue sports outfit, 
matching from head to toe. His 
hair is in perfect cornrows and he 
is even skinnier than he looks on 
screen. 

The loud guy from somewhere 
like Indianapolis kicks off the con- 
versation by asking about Snoop’s 
new movie “Starsky and Hutch,” in 
which he plays the street-informant 
Huggy Bear. 

“Huggy is fun,” Snoop says. 
“He’s not just a square; he’s the 
people’s people. He can talk to 
the police and he can talk to the neighborhood...sort of like 
me.” Everyone laughs and even Snoop has a smirk on his 
face as he stares at the linen tablecloth. 

Looking back at his childhood, Snoop says there was a 
Huggy Bear-type in his neighborhood. 

“He was a gangster. He was violent and you could see his 
work. At the same time people loved him and he was fair and 
gave the community something to look forward to, some- 
thing to reach for.” 

Everyone except Snoop is confused as to how this gang- 
ster could provide hope to a community. Sensing the skep- 


Snoop as the o 
“Starsky and Hutch.” 
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With The One & Only 


stentatious Huggy Bear in 


ticism in the room, he says, “When you see a Michael 
Jordan or big name actor on the movie screen or 
TV screen you can’t touch them, but for a star 
that’s in the hood you can touch him, you can get 
his autograph. But you don’t need his auto- 
graph [because] you can shake his hand, you 
can ask him something. He’s living just as 
good as they are living [so] he’s more per- 
sonal with you because you can relate to 
him.” 

By putting the negative aspects of his 
past behind him, Snoop has been able to be 
that kind of a role model while coaching 
football, the only time he says he is not in 
player mode. 

“It’s a love and it’s a bond. It’s hard to 
explain because as a kid my mom was always 
there and now it’s like I’m a father figure to a lot 
of these kids.” Who would have thought that this 
self-professed hard-core rapper could have such 

a soft side? 

The bad questions keep coming, like, “What was it like to 
work with Ben Stiller?” Eventually someone asks Snoop to 
talk about something he really cares about — regrets. 

“I’m thankful for my life. I've been through a lot — a lot of 
bad and a lot of good,” he says. “But at the same time it 
made me who | am, you know what I’m saying? If | didn’t 
have all of these things that | went through — going to jail, 
getting shot at, seeing people die and being in terrible 
situations — it wouldn’t have made me the person that | am 
now as far as being able to be calm and to be thankful and 
to be a leader.” 

That’s the key word: 
LEADER. That’s what Snoop’s 
all about. That’s what he loves 
to talk about. 

“| know I’m a leader, | have 
to lead. It’s not just me being 
selfish and looking out for Snoop 
Dogg, | look out for my people. 
Everybody who is down with me 
is my people. It’s not just black 
people, it’s people in general. 

“| saw a numerologist one 
time and said if | was in the days 
of Jesus and the B.C.s and the 
A.D.s, | would have been a king 
because | have leader qualities, 
you know. If we were to have a 
military, | would be the peace 
negotiator.” 

Snoop is not only learning 
to be a leader in the music industry, but he is trying to lead 
himself to more of the big screen and TV aspect of enter- 
tainment. Though it’s easy to label Snoop with an image 
that yells “gangsta rapper,” he wants to test the limits of 
Hollywood. 

“| want to play roles that you wouldn’t expect me to play. 
| don’t want to play no more roles that you automatically just 
say, ‘Well, | know Snoop could play that role.” 

When the questions are all over he stands up to shake 
each person’s hand. A real nice guy after all. @ 
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By Paul DeCarlo 


[ies month, both poles of the indie/punk rock genre collided and 
were presented to patrons of Zen Sushi. Upstairs at the trendy 
Silverlake venue, A Prize Worth Killing Zoomed through a set of 
catchy, pop-induced revelry, letting all in attendance marvel at the 
cohesion of their head bobs and timed jumps. Downstairs, The 
Mormons ignited a spastic slew of powerful angst, clad in bike 
helmets, backpacks and spiffy clean shirts and ties. Two sides of 
the same coin? Hardly. 

The Mormons, formerly known as The Dyslexics, are a smart- 
ass riot who actually turn farce into full-blown madness. Frontman 
Patrick Jones sputters across the stage, twinging sporadically while 
he bellows into the microphone. One moment he’s back by the 
drummer, crouched on all fours, the next has him swimming 
through the crowd on his chest, grabbing the leg of a heckler, 
refusing to budge. And he sings the entire time. 

“Patrick has always been a really spastic kind of a person when 
he’s having a good time,” says guitarist Vince O’Campo. “He likes 
to be surreal when he’s on stage.” 

Their amusing image has been in effect since the band formed 
in 1998, and as of yet, they haven’t had to deal with too much grief. 

“The artistic metaphor is a parallel between going out there and 
spreading the word and getting rejected,” O’Campo says. “You’re 
doing it because you have this faith in something.” 

Musically speaking, the Los Angeles-based band carries a 
gutter-punk-garage sound, with added influences ranging from 
Ween to Devo. The foursome has just 
released a 12-track album called 

“Statement of No Statement,” but the 
recorded version really doesn’t do 
the band justice. The complete 

experience can only be captured 
through witnessing a live perfor- 
mance. 

“That’s what we really live for,” 

O’Campo says. “Some people live 
for going to work every day and 

being miserable.” 

All members of The Mor- 
mons work in menial day jobs, 
but they like it that way. They’re 
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not even sure they would want to be associated with radio play, 
given the situation with the current lack of content being aired on 
mainstream stations. 

“I’m kinda disappointed,” O’Campo says, “but | guess that’s just 
the way itis. Usually, to getto the good stuff, you really have to make 
an effort to get into things. If this were rock jeopardy, | wouldn't even 
qualify to be on the show.” 

The Mormons’ drummer, Ryan Weik, echoes this philosophy. 
“Most people that we know,” Weik says, “[have] favorite bands you 
would never hear on the radio.” 

A Prize Worth Killing, on the other hand, can’t wait to get to the 
top of music’s mass-consumption media. This collection of emo- 
hipster indie enthusiasts hailing from Orange County want all the 
glory they can sink their sparkling teeth into. For them, building a 
strong following is the first step toward stardom. 

“No matter what,” says guitarist Mark Johnston, “people or no 
people, big show or little show, we always try to put our best foot 
forward.” 

Despite being together for only a year, the band has developed 
an impeccable stage presence to go with perfect fitting t-shirts, 
jeans, hair and accessories. Johnston says that it only took APWK 
a couple of months to become a cohesive unit on stage. Each of the 
four musicians that make up the quartet played with a number of 
bands in the past. The lead singer has a background in hardcore, 
but was drawn to the pop-influenced side of indie rock because of 
the melodic vocal freedom that is a staple 
of the genre. 

“When you bring enough guys to- 
gether that know what they’re doing,” ‘eh 
frontman Michael Desmond says, “it y al | 
just works. We all help when it comes e 
to how we think things should sound.” sr 

Their current five-song EP, “Piece bd 
of Me,” is being shopped around to - (of 
local record labels, and they landed 
a spot on the bill at Rebelpalooza, 
an April 24 show with NOFX and 
The Vandals in Las Vegas. 

APWK’s sound is influenced by Coheed and Cambria 
as well as The Used, two bands that the group holds in very high 
regard. Aspects of punk and metal are definitely audible in the final 
product as well. 

“You have these cookie-cutter bands that all sound alike,” 
Desmond says. 

“I'm a fan of every type of music,” adds Johnston. “I really love 
country, just because | can appreciate the vocal quality that is 
brought in.” 

In a tour through Utah last summer, Johnston says they were 
booked with hardcore bands strictly due to their name. 

The current situation has bands being billed with other bands 
based on convenience and diversity, not on whether they sound 
alike or fit together. Steadfast genre classifications are breaking 
down, which in turn sets the stage for wide ranging and entertaining 
live shows. Songs about emotions and feelings in one room, songs 
about alpha chumps, prophecies and karaoke death machines in 
another. 

As definitions of music genres take new shape and scope, 
creative forces will doubtlessly be remade and built into fresh 
entities. The only way to stay abreast of rock’s vast soundscape is 
to keep one ear to the floor, and wait for the reverberations. Get out 
and support whatever scene beckons you, but don’t overlook the 
independent side of things. m 


PUA April 2004 


Mon 04/12 — 

7:00 PM Pin Up Girls USA @ House of 
Blues Sunset Strip 

7:00 PM Sweet Relief Fund 10th 
Anniversary Concert @ Troubadour 


Tue 04/13 —— 

7:00 PM The 7igeenee @ House of Blues 
Anaheim 

7:30 PM The Blender @ Chain Reaction 

8:00 PM Murs with the Perceptionists @ 
Troubadour 

9:00 PM Ozomatli @ Canyon Dinner Theater 


Wed 04/14 


6:00 PM Punk Voter with NOFX and 
Alkaline Trio @ UCI Bren Events Center 
7:00 PM HOB and OC Weekly Presents OC 
Rocks @ House of Blues Anaheim 

7:00 PM Hope Fellowship Concert @ Cal 
State Northridge 

7:30 PM As | Lay Dying @ Whisky 

7:30 PM Fine White China/Low 5 @ House 
of Blues Sunset Strip 

7:30 PM Palisade Record Release Party @ 
Chain Reaction 

8:00 PM Coma Structure, Fiasco, Orkest, 
Type S @ Key Club 

8:00 PM Jonatha Brooke @ Coach House 

8:00 PM Twilight Singers @ Troubadour 


Thu 04/15 — 

6:30 PM Becky @ @ House of Blues Sunset Strip 

7:00 PM (Hed) Pe @ House of Blues Anaheim 

7:30 PM The Blender @ Chain Reaction 

7:45 PM Madrepore, the Like; She Said 
Yah, Plaza, Meena @ Key Club 

8:00 PM The Bacon Brothers @ Coach House 

8:00 PM Dwarves @ Troubadour 

8:00 PM Guerilla Union Presents Rock the 
Bells with Ghostface Killah @ Club Q-Topia 

8:00 PM The Sugarhill Gang @ Canyon 
Dinner Theater 


Fri 04/16 aa = 

7:00 PM As I Lay Dying @ Glhss House 

7:30 PM Noise Ratchet @ Chain Reaction 

7:30 PM Walls of Jericho, Martyr Ad @ 
Showcase Theatre 

7:45 PM The Offspring @ Universal Amphitheatre 

8:00 PM The Bacon Brothers @ Key Club 

8:00 PM Blondie @ House of Blues Sunset Strip 

8:00 PM Led Zepagain @ Coach House 

8:00 PM Metric @ El Rey Theatre 

8:00 PM OK Go @ Troubadour 

8:00 PM World Famous Laserium-Beatles 
Show @ Cal State Northridge 


Fri 04/16 (cont.) 


9:00 PM A Day in the Life of ‘igh Lennon 
@ Canyon Dinner Theater 

9:00 PM They Might Be Giants @ House 
of Blues Anaheim 

9:00 PM World Famous Laserium-Dark 
Side of the Moon @ Cal State Northridge 


Sat 04/17 

3:00 PM Moshua Fest @ Showcase Theatre 

4:00 PM They Might Be Giants @ Royce Hall 

5:30 PM See Spot Rock @ House of Blue 
Sunset Strip 

7:00 PM The Darkness @ Henry Fonda Theatre 

7:00 PM Dishwalla & the Golden State 
Pop Orchestra @ Warner Grand Theatre 

7:00 PM Kazzabe Rolands Silver Str. @ 
Hollywood Palladium 

7:00 PM Verizon Ladies First Tour 2004: 
Beyonce, Alicia Keys and Missy Elliott @ 
Arrowhead Pond of Anaheim 

7:30 PM Gov't Mule @ Wilshire Theatre 

7:30 PM Pulley @ Chain Reaction 

8:00 PM Dread Zeppelin @ Coach House 

8:00 PM OK Go @ Troubadour 

8:00 PM They Might Be Giants @ Royce Hall 

8:00 PM Tommy Castro @ Galaxy Theatr 

8:00 PM Wild Child @ Whisky 

8:00 PM World Famous Laserium-Beatles 
Show @ Cal State Northridge 

8:15 PM Cristian Castro @ Universal 
Amphitheatre 

9:00 PM Squarepusher @ El. Rey Theatre 

9:00 PM Vonda Shephard @ Canyon 
Dinner Theater 

9:00 PM World Famous Laserium-Dark 
Side of the Moon @ Cal State*Northridge 

10:00 PM World Famous Laserium-Led 
Zeppelin @ Cal State Northridge 


Sun 04/18 

6:30 PM See Spot Rock 2004 @ House of 
Blues Anaheim 

7:00 PM The Briefs @ Showcase Theatre 

7:00 PM The Darkness @ Henry Fonda Theatre 

7:15 PM Beautiful Creatures & WWIII @ 
Key Club 

7:30 PM Fobia @ House of Blues Sunset Strip 

8:00 PM Chayanne @ The Theatre at the 
Arrowhead Pond 

8:00 PM Vonda Shepard @ Coach House 


Mon 04/19 = 

7:00 PM JC Chasez @ House of Blues Anahei 

7:00 PM Sweet Relief Fund 10th Anniversary 
Concert @ Troubadour 

7:30 PM The Blender @ Chain Reaction 

7:30 PM Fobia @ House of Blues Sunset Strip 


Tue 04/20 
7:00 PM Blondie @ House of Blues Anaheim 
7:30 PM Burning Star @ Troubadour 

7:30 PM The Catheters @ Chain Reaction 
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ue 04/20 (cont.) 
7:30 PM Kid Rock @ Centennial Garden 
7:30 PM Kottonmouth Kings @ Key Club 
8:00 PM Gov't Mule @ The Grove of Anaheim 
8:00 PM Yes @ The Theatre At the 
Arrowhead Pond 


Wed 04/21 = 

7:00 PM The Catheters @ Troubadour 

7:00 PM Royal Crown Revue @ House of 
Blues Anaheim 

7:00 PM Verizon Ladies First Tour 2004: 
Beyonce, Alicia Keys and Missy Elliott @ 
Arrowhead Pond of Anaheim 

7:30 PM Breakdance Vietnam Record 
Release Party @ Chain Reaction 

8:00 PM Andrew Tosh/Reggae Angels @ 
Coach House . 

8:00 PM Baaba Maal @ El Rey Theatre 


Thu 04/22 - 

6:30 PM JC Chasez @ House of Blues 
Sunset Strip 

7:00 PM Fantomas @ Henry Fonda Theatre 

7:00 PM Fobia @ House of Blues Anaheim 

8:00 PM Br549 / Big Sandy @ Galaxy Theatre 

8:00 PM Fito Paez @ JC Fandango 

8:00 PM Morrissey @ The Wiltern LG 

8:00 PM Rodney Atkins @ Coach House 

8:30 PM Steven Wright @ The Grove of Anaheim 


Fri 04/23 ————— = 

7:00 PM Bleeding Through @ Glass House 

7:15 PM My Ruin @ Whisky 

7:30 PM David Bowie @ The Theatre at 
the Arrowhead Pond 

7:30 PM Depswa @ Troubadour 

7:30 PM Jonah’s Onelinedrawing @ Chain 
Reaction 

7:30 PM Method Man @ House of Blues 
Anaheim 

7:30 PM My Ruin @ Showcase Theatre 

8:00 PM An Evening with Medeski Martin 
and Wood @ Roxy Theatre 

8:00 PM Billy Vera @ Coach House 

8:00 PM Chris Ledoux @ Queen Mary Park 

8:00 PM Kottonmouth Kings @ Galaxy Theatre 

8:00 PM Morrissey @ The Wiltern LG 

8:00 PM World Famous Laserium-Beatles 
Show @ Cal State Northridge 

8:15 PM Hero the Rock Opera @ Univer 
sal Amphitheatre 

9:00 PM World Famous Laserium-Dark 
Side of the Moon @ Cal State Northridge 


Sat 04/24 

6:30 PM The Distillers @ Henry Fonda Theatre 

6:30 PM Punks vs. Psychos @ El Rey Theatre 

7:00 PM Method Man @ House of Blues 
Sunset Strip 

7:30 PM Narcoleptic Youth @ Showcase 
Theatre 

7:30 PM Sinai Beach @ Chain Reaction 


$0 
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Sat 04/24 (cont.) 

8:00 PM An Evening with Medeski Martin 
and Wood @ Roxy Theatre 

8:00 PM Eisley @ Troubadour 

8:00 PM Fishbone/ Griffith Project @ 
Galaxy Theatre 

8:00 PM Morrissey @ The Wiltern LG 

8:00 PM Sophie B Hawkins W/Catie Curtis 
@ Coach House 

8:00 PM Too Short @ Key Club 

8:00 PM World Famous Laserium-Beatles 
Show @ Cal State Northridge 

8:15 PM Kid Rock @ Universal Amphitheatre 

9:00 PM World Famous Laserium-Dark 
Side of the Moon @ Cal State Northridge 

10:00 PM World Famous Laserium-Led 
Zeppelin @ Cal State Northridge 

11:30 PM Umphrey’s McGee @ House of 
Blues Sunset Strip 


Sun 04/25 —_ 

6:30 PM Punks vs Psychos @ House of 
Blues Anaheim 

7:00 PM Everlast @ House of Blues 
Sunset Strip 

7:00 PM Horrorpops @ Troubadour 

7:15PM Anastasiya Stotskaya and Philip 
Kirkorov @ Universal Amphitheatre 

7:30 PM The Reputation @ Chain Reaction 

7:30 PM Stere-O-Fader, Black Molly, 
Mavin @ Key Club 

8:00 PM .38 Special @ Coach House 

8:00 PM Cui Jian @ The Grove of Anaheim 


Mon.04/26 —__—__- 
7:00 PM The Distillers @ Hone Fonda Theatre 
7:00 PM Seal @ House of Blues Sunset Strip’ 
7:30 PM Horror Pops @ Showcase Theatre 
7:30 PM Horse the Band & All Shall 
Perish @ Whisky 
8:00 PM Morrissey @ The Wiltern LG 
8:00 PM Southern Culture On the Skids @ 
House of Blues Anaheim 


Tue 04/27 
6:30 PM Atreyu @ Henry Fonda Theatre 
7:00 PM Everlast @ House of Blues Anaheim 
7:00 PM Seal @ House of Blues Sunset Strip 
7:30 PM RX Bandits DVD Release Party 
@ Chain Reaction 
8:00 PM Morrissey @ The Wiltern LG 
8:00 PM Pinback @ Troubadour 


Wed 04/28 — 7 

7:30 PM Genitorturers @ Whisky 

7:30 PM RX Bandits @ Chain Reaction 

8:00 PM Cui Jian @ The Wiltern LG 

8:00 PM Distinguished Speaker: Dave 
Barry @ Pasadena Civic Center 

8:00 PM S.C.O.T.S. @ Troubadour 

8:00 PM Vh1 Classic Presents Queensryche 
@ House of Blues Sunset Strip 
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Thu 04/29 

6:30 PM Atreyu @ Glass House 

7:30 PM Exhumed © Showcase Theatre 

7:30 PM Quannum World Tour 2004 @ 
House of Blues Sunset Strip 

8:00 PM 21st Century Schizoid Band @ 
Key Club 

8:00 PM The Circle Jerks @ House of 
Blues Anaheim 

8:00 PM Marcy Playground @ Coach House 

8:00 PM Shout! @ El Rey Theatre 

8:00 PM Winard Harper Jazz At the Grand 
@ UCLA 


Fri 04/30 

6:30 PM Nekromantix @ House of Blues 
Sunset Strip 

7:30 PM Dinah Cancer, Graverobber @ 
Showcase Theatre 

7:30 PM Hearts To Handguns Record 


Venue Info 


Arrowhead Pond of Anaheim 714.704.2500 
2695 E. Katella 
Anaheim, CA 92806 
Centennial Garden 661.852.7300 
1001 Truxtun Ave, 
Bakersfield, CA, 93301 
Chain Reaction 714.635.6067 
1652 W. Lincoln Ave: 
Anaheim, CA 
Coach House 949.496.8930 
33157 Camino Capistrano 
San Juan Capistrano, CA 
El Rey Theater 323.936.4790 
5515 Wilshire Blvd. 
Los Angeles, CA 
Fais Do-Do 323.954.8080 
5257 W. Adams Bivd. 
Los Angeles, CA 
Founders Hall 714.556.2787 ext. 6677 
600 Town Center Drive 
Costa Mesa, CA 92626 
Galaxy 714.957.0600/714.957.1133 
3503 S. Harbor Blvd. 
Santa Ana, CA 
Glass House 909.629.0377 
200 W. Second St. 
Pomona, CA 
Henry Fonda Theatre 323.468.1770 
Los Angeles, CA 90001 
House of Blues (2 locations) 
Anaheim 714.778.BLUE 
1530 South Disneyland Drive 
Anaheim, CA 
Sunset Strip 323.848.5100 
8430 Sunset Blvd. 
West Hollywood, GA 90069 
Hollywood Palladium 323.962.7600 
6215 Sunset Blvd, 
Hollywood, CA 90028 
Irvine Barclay Theatre 949.854.4646 
4242 Campus Drive, 
Irvine, CA, 92715 
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ri 04/30 (cont.) 
Release Party @ Chain Reaction 
7:30 PM Hemlock @ Whisky 


7:30 PM Salute To Glen Miller @ Riverside 


Municipal Auditorium 
8:00 PM 21st Century Schizoid Band 
@ Coach House 


8:00 PM George Lopez @ Centennial Garden 


8:00.PM The Like, Everybody Else 
@Troubadour 


8:00 PM Seal @ The Grove of Anaheim 
8:00 PM World Famous Laserium-Beatles 


Show @ Cal State Northridge 


8:30 PM Sinamatic foatcnags Dita Von Tes 


@ Key Club 


9:00 PM Queensryche @ Houde of Blues 


Anaheim 


9:00 PM World Famous Laserium-Dark Sid 
of the Moon @ Cal State Northridge ©, 
10:30 PM Quannum World Tour 2004 


@ House of Blues Sunset Stri 


JC Fandango 714.758.1057 
1086 State College, 
Anaheim, CA 92806 
Key Club 310.786.1712 
9039 Sunset Blvd. 
West Hollywood, CA 
Knitting Factory 323.463.0204 
7021 Hollywood Blvd. 
Los Angeles, CA 
The Palace 323.462.3000 
1735 N. Vine St. 
Hollywood, CA 
Queen Mary 310.515.3322 
1126 Queens Highway 
Long Beach, CA 90802 
Scherr Forum/Thousand Oaks Civic Arts 
805.449.2787 
2100 E. Thousand Oaks Blvd, 
Thousand Oaks, CA, 91362 
Silverlake Lounge/Fold 323.666.2407 
2906 W. Sunset Blvd. 
Los Angeles, CA 
Showcase Theatre 909.276.7770 
683 South Main St 
Corona, CA 92882 
Troubadour 310.276.6168 
9081 Santa Monica Blvd. 
West Hollywood, CA 
Universal Amphitheatre 818.777.3931 
100 Universal City Plaza, 
Universal City, CA 91608 
Vynyl 323.465.7449 
1650 Schrader Blvd. 
Hollywood, CA 
Whisky 310.652.4202 
8901 Sunset Blvd. 
West Hollywood, CA 90069 
The Wiltern 213.380.5005 
3790 Wilshire Blvd. 
Los Angeles, CA 90010 
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By Julie Guevara 
Iilustration by Eli Harris 


their sidekick Lisa May are not sweating the fact that they go 
onin less than 30 seconds. There’s even time to down a couple 
Baja Fresh burritos and shoot the breeze with a college magazine. 

After a few short commercials and some wise cracks about the 
name of our publication, Dig gets down with the crazy bunch of the 
Kevin and Bean Morning Show as they talk about their animosity 
toward the Federal Communications Commission and each other. 

They take the FCC’s threats more seriously than they do one 
another. Their jokes and banter are the glue that holds the show 
together. With Bean living in Seattle, the telephone and camera set 
up in the studio are the only way they can attack each other. “Here’s 
the thing — if | can talk about Bean like he’s not here,” Kevin says. 

“Hey, | can hear you by the way, just so you know!” Bean shouts. 

“He drives everybody crazy, in person, literally drives them 
crazy,” Kevin says. “So then he moves away. He can’t really drive 
anyone crazy now it works like 10 times as good.” 

According to Bean, not a single person begged him to stay. Lisa 
May is just as resentful about the job. 

“I go home. | look through the want ads. | cry. Then | pull myself 
together and come in for another day,” she jokingly says. 

As far as keeping their material fresh, Kevin jokes that they all 
resort to alcohol. “No. The honest truth is that we don’t keep it fresh,” 
admits Kevin. “We just try to package it as if it’s fresh and fool people 
into thinking that we have fresh material.” 

“There’s definitely always gonna be some stuff that we do that a 
certain percentage of the audience is just bored by or doesn’t care 
about,” Bean explains. “You gotta keep that in mind and hope that 15 
minutes later you’re doing something else that they like.” 

The conversation gets a bit more heated and a lot less tongue- 
in-cheek as it turns to recent issues with the FCC. 

The sudden outbreak of the Janet Jackson/Justin Timberlake 
“wardrobe malfunction” during the Super Bowl half-time show has 
caused more than just a minor stir in the FCC’s regulations. The FCC 
claims that they have received over 200,000 complaints against the 
nationally televised broadcast. As a result, they are threatening to 
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' Kevin & Bean: 
F@#! The FCC 


increase the fine for indecency and draw an ambiguous line between 
what is safe and what is indecent. 

“Here’s our frustration with [the FCC],” follows Kevin after a short 
burst of profanity by Bean. “We understand that there does need to 
be some line. The problem is the line is really, really unbelievably 
blurry. So we have no clue exactly what we might get fined for, what 
they might find offensive it changes in every city. There’s no possible 
way to understand what the FCC wants exactly.” 

The FCC is even threatening to fine listeners who call in as well 
as in studio guests for a slight slip of the tongue. 

“There’s so much where basically we’re being told, ‘We'll know 
that you’ve crossed the line when we hear it and then we'll let you 
know you've crossed the line,” Lisa May adds. 

With their previous allies no longer behind them, the morning 
show crew is now more confused than ever. 

“Until fairly recently, the company that we work for, CBS radio, 
would back us,” Bean explains. “They would say, ‘Look, we know 
you guys are responsible. You’ve been doing this job for 13 years. 
You've never had an FCC violation. You’ve never had an FCC fine. 
So keep doing what you’re doing. Be careful and we got your 
backs.’ Now, as aresult of the added pressure from the government 
and from the FCC, they’ve come to us and they say ‘Well, we’re not 
gonna give you any kind of guidelines whatsoever but we’re telling 
you it’s a new world out there and you're personally liable up to 
$500,000 for a fine if something you say turns out to be indecent.’ 
And you can be fired.” 

The Kevin and Bean Show received its first blow from Infinity 
Broadcasting Corporation when their “Sex U” feature was pulled from 
the program in February. “Sex U,” hosted by Ralph Harmon, was 
banned for discussing sex issues on the air after its five years in 
existence. 

“You can draw a direct line between what happened Super Bowl 
Sunday and the fact that ‘Sex U’ is off the air and | don’t think that the 
should all be lumped together,” Bean says. “I think that we should be 
judged based on what we’re doing on this show not on what 
happened on another show.” 

Though they are disturbed, as mostin the industry are, they easily 
resort back to poking fun at one another and (the no longer fat) Anna 
Nicole Smith. 

You can check out the KROQ Web site (http:/Awww.krog.com) 
for more information on how to stop the FCC from imposing even 
more regulations. 
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By Mandy Wright 


private high school to study music, start a punk band that 

features a classical violinist, move across the country, and turn 
their unorthodox sound into a raging success. Ok, so maybe it’s not 
a typical scenario, but Yellowcard has built a career on being out of 
the ordinary. 

Guitarist Ben Harper and violinist Sean Mackin grew up together 
in Jacksonville, Fla., where they studied music. The first time 
Mackin contributed his classical sound to Harper’s otherwise punk 
band, they knew they were onto something big. 

Although the introduction of a violin wasn’t exactly standard 
procedure, Harper says they wouldn’t have it 
any other way. 


| t’s a story you’ve heard a million times before: two kids attend a 


MTV can be attributed more to painstaking planning than 
overnight success: March marked the two- yearn anniver- 
sary of the band signing to Capitol. 

“We have been carefully growing this for the;past two 
years,” Harper says. 

This patience has also earned the band a large pool of 
loyal followers. Whether they are selling out Anaheim’s tiny 
Chain Reaction or UC Irvine’s stadium-sized Bren Events 
Center, Yellowcard passes the credit along to those who 
support them. By taking the time to include their fans in 
everything they do, from promoting online contests to free 
shows, the band has thus far avoided alienation and the 
accusations of “selling out” that so many bands face as they 
gain notoriety. 

“Our fans have literally been there the whole time,” 
Harper says. “We made a big point to take them along 
with us.” 

As a result of this gradual progression, the band has 
avoided the shell-shock that many experience when they 
finally “make it.” Although the experience is an amazing 
one for the band, they make an effort to remain in control. 

“You grow accustomed to every level you’re at,” Harper 
says. “It’s been a long ride, and it’s still going.” 

So far, the only setback for the band has been a series 
of emotionally intense line-up changes. 

In 2002, when the band’s bass player unexpectedly bailed, punk 
band Inspection 12’s Pete Mosely stepped up to the plate. Members 
of Yellowcard and Inspection 12 grew up together in Florida, playing 
music and influencing each other’s sound. 

“They were the smart kids, we were the art kids,” Harper says. 

Mosely filled in for a short time, only to leave soon after to take 
care of some business at home. This time the void was filled by Alex 
Lewis, who decided to drop his current projects to learn Yellowcard’s 
songs and begin touring with the band. Just when the band thought 
they’d worked out the line-up kinks, Mosely asked for a second 
chance, leaving them with a tough decision: welcome back an old 
friend, or remain loyal to their hard-working bassist. 

In true Yellowcard fashion, the band deliberated long and hard 
before finally deciding to give Mosely the opportunity they felt he 
deserved. They announced their decision with a long, heartfelt 
posting on their online message board. 


dis Seog Natural’ he says. “i's ike. €@ You grow accustomed to every level you're at. 


Since then, Yellowcard hasn’t stopped 
thinking outside the box. In 2000, the band 
made a huge and risky decision: to leave 
home for California, where they would be 
close to their label at the time, Lobster 
Records, and would be better equipped to start touring. It was in 
California that the band finally hooked up with lead singer Ryan 
Key, forming Yellowcard as we now knowit. Harper feels that not 
only was their decision the right one, but it has shaped who they 
are today by giving them an interesting dynamic. 

“It’s really cool that we have this story, and it really is the real 
thing,” he says. 

Family and friends have also quickly learned that the decision 
was a wise one for the band. 

“We got alittle backlash [for the move] in the beginning,” Harper 
says. “Now, people [at home] are like, ‘Holy cow.” 

This drastic relocation notwithstanding, Yellowcard is all about 
taking it slow and doing things right. The band’s July 2003 release 
on Capitol Records, “Ocean Avenue,” and subsequent airplay on 
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It's been a long ride, and it's still going. gy 


~ Ben Harper 


“We have known Pete for more than 10 years, we learned so 
much about music with him,” Key explains in the message. “Without 
him there would be no ‘Ocean Avenue.” 

Harper says decisions like this are the hardest part of the band’s 
experience. 

“It’s all the emotional stuff, the real life hardships you go 
through,” he says. 

Whether or not fans support this latest decision, one thing is for 
sure: Yellowcard is doing something right. In the last couple months, 
the band has appeared on everything from Jay Leno to TRL, and 
“Ocean Avenue” has gone gold, leaving the band stunned. 

“| don’t know, man,” Harper says. “It’s really rewarding. It’s never 
been this crazy.” 
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CD review: 
© The Living End 
“~ “Modern Artillery” 
By Nick Genisauski 


Presently riding the pop-punk wave is 
Melbourne’s own The Living End. Fresh 
off the success of their sophomore album, 
“Roll On,” the Aussie threesome brings 
listeners its latest installment, “Modern Artillery.” Since its self-titled 
debut in 1998, the band seems to have gradually pursued the more 
popular road — one that’s radio-friendly. Their success in Australia 
has been unprecedented; however, they have not yet reached the 
same status in the United States that bands like The Vines or even 
newcomers Jett have. 

After years of pounding out rapid-fire punk songs to no great avail 
in the states or abroad, The Living End made the journey to Los 
Angeles to see the pop doctor, Mark Trombino. The result is a softer, 
more melodic, and meticulously crafted album that seems to reveal a 
shedding of the band’s traditionally punk skin. The machine gun 
percussion associated with true punk rock has been exchanged for a 
milder, dare | say dance hall, beat. Lead singer Chris Cheney’s usual 
punk garble has been ironed out and slowed down considerably. 

Whereas the band’s earlier records seemed to mesh the feroc- 
ity of The Sex Pistols with the melody of The Clash, “Modern 
Artillery” dissolves the element of The Sex Pistols and dilutes The 
Clash with — Weezer? Ontracks such as “In the End” and “Jimmy,” 
Cheney’s voice wafts over casual strums and light drums. Only on 
one track does the group stay true to their punk roots: “Hold Up.” 
This number sends the listener back to the battlefields of punk, with 
the drums rattling off like an AK-47 and Cheney himself blistering 
out a set of hellfire on the guitar. 

Unfortunately, this album’s stockade is equipped with more air 
rifles than weapons of mass destruction. Despite The Living End’s 
decision to sweeten their sound up a bit (or a lot), only time will tell 
if they successfully ride the pop wave to shore or drown in a sea of 
pop whitewash. 


CD review: 
Descendents 
HEEL “Cool to be You” 


aie By Paul DeCarlo 


Due to Descendents frontman Milo 

Cae Aukerman’s prolonged exodus for a Ph.D in 

COOL TO BE You biochemistry, these punk rock legends 

ence haven't been in the studio since 1996. Now 

the group has reassembledto bring us “Coolto Be You,” andthey haven't 
missed a beat. 

From one sarcastic lyrical tirade to another, the Descendents 
provide more than kick snares and powerchords: They actually 
make you think. Some of us haven’t forgotten the days when punk 
was actually political, and neither have the Descendents. 

The track “Merican” describes the degenerative status of the vast 
majority, while “Dog and Pony Show’ picks a bone with right-wing 
governmental lunacy. True to their old form, the band throws in love 
and frustration ballads like “Nothing With You” and “She Don’t Care.” 

All in all, “Cool to be you” is a refreshing addition to the 
Descendents’ A-plus resume. 
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Concert review: 

Metallica 

“Great Western Forum” 
By Tiffany Mizuno 


With more than 90 million albums sold 
around the globe, veteran band Metallica 
enters its third decade of music making. 
Ranked as the seventh biggest selling act in American history 
and claiming seven Grammys, the reputation of these guys 
goes way beyond a backyard rock band. With their current 
North American tour well underway and fans fighting for tickets, 
| was lucky enough to attend the March 6 Los Angeles show at 
The Great Western Forum in Inglewood. 

Surrounded by thousands of screaming fans, | felt like | was 
at a lawless house party instead of the place where the famous 
Kareem Abdul-Jabar made his mark in basketball history. As 
James Hetfield, Lars Ulrich, Kirk Hammett and Robert Trujillo 
made their way onto the rotating stage, the intensity and 
excitement that filled the air was phenomenal. To say the band 
had stage presence would be making the biggest understate- 
ment of the century. There was no lip-syncing, beatboxing or 
dancing (well, maybe in the mosh pit) there that night. Classical 
instruments were played and orchestrated in a way that would 
make even the Los Angeles Philharmonic envious. 

With almost a dozen albums under its belt, Metallica played 
only the best of the best, with a little emphasis on their latest 
release, “St. Anger.” In judging the overall performance, the one 
word that comes to mind is “flawless.” The band never missed 
a beat and the crowd never missed a lyric. With talent like this, 
Metallica is far from its “fade to black.” 
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Book review: 


Marc Spitz 
~ | “How Soon Is Never?” 


By Julie Guevara 
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After The Smiths’ last gig in December 1986, 
| the band members went their own separate 
| ways. Almost 20 years later, their songs are not 
forgotten, and lead singer Morrissey is as no- 
; torious as ever. For anyone who still can’t get 
past the break-up, senior writer of Spin Magazine, Marc Spitz, just 
may be able to offer some consolation. 

In Spitz’s latest book, “How Soon Is Never?,” main character 
Joe Green searches for meaning in his life and finds it ina Smiths 
song. His “relationship” with the music is short-lived when the 
ever-so-tragic Smiths break up occurs, and Joe loses the hope 
that was once there. 

Fifteen years later, Green is a rock journalist with nothing 
gained from life except for drugs and one-night stands. Under 
the illusion that life will once again return to that great state if he 
can get the band back together, Joe lives aimlessly, hoping the 
Smiths will reunite. 

Perhaps | wasn’t old enough to know who The Smiths were 
when they were around and | didn’t become a fan until the mid- 
90s, but | still find myself enjoying this melancholy tale of an ill 
obsession that, deep down, is rooted inside of every Morrissey/ 
Smiths fan out there. 
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CD review (3-CD set): 


Tom Middleton 
“Sounds of the Cosmos” 


By Mike Clegern 


Tom Middleton’s “Sound of the Cos- 
mos” is comprised of three uniquely differ- 
ent yet complimentary forms of down tempo, deep house and 
break, which for anyone who listens to electronic music, is the most 
mellow and soothing of the whole genre. Think of it as the “easy 
listening” for our generation—calming and docile, while atthe same 
time incorporating a steady, progressive beat that reincarnates and 
renews itself throughout each CD, morphing from song to song with 
unifying rhythms that stay true to each of the disc’s themes. 

The first of the three discs is “Rhythm,” a bold introduction full 
of mesmerizing sounds, ambient melodies and a full array of 
rhythmic beats that keep your head nodding throughout its entirety. 
Each song builds layers upon layers of sound, fading in and out, 
while the driving force of jungle beats and electro-synth drums push 
you forward along the sonic journey. This particular disc definitely 
has a strong personality, the most masculine of the three. At the 
same time it embraces the softer ’80s synth-revolution, which 
included such remixed hits as “Blue Monday” by New Order and 
“Sunglasses At Night” by Corey Hart. 

The second disc, “Melody,” has the opposite quality to its 
predecessor, with a touch of the more feminine side. The melodies 
are infectious, and seduce you from the very moment the sensual 
vibrations and sound waves melt into the air around you — definitely 
the kind of background soundtrack one would choose for a night on 
the town. With such familiar favorites as “Breathe” by Télépopmusik 
(remember the Mitsubishi car commercial?) and the dreamy love 
ballad remix “Misty Blue” by A Million Sons, you cannot go wrong. 

The third disc, “Harmony,” isthe androgenous synthesis of its two 
sibling companions. With its smooth flowing sounds and hypnotic, 
entrancing tempo, it’s no wonder Middleton chose to round out his 
collection with such a soothing endeavor. The personality of this disc 
is more nature-oriented, sampling flutes, guitars, oceans, waterfalls 
and animals to create a magical and faraway atmosphere. The 
surrealistic mixing of effects, vocals and melodies paint an endless 
landscape of sound that bathes your soul in pure audio bliss. 


CD review: 

Sarah Harmer 
“You Were Here” 
By Zoe Beck 


Are you tired of listening to half-talents that 
have been over-produced and over-mar- 
keted? Sarah Harmer is a refreshing alter- 
native to the mainstream trash that overruns 
the industry. 

Harmer’s combination of popular folk is somewhat of a blend between 
Alanis Morisette’s melodramatics and Jewel's original folky romanticsongs. 
However, the folk is not overdone but delightful in a toe-tapping collection 
of tracks. The bouncy beats are enhanced with poetic lyrics that flow out 
fromadelicate voice. Interesting songwriting remindsus thatintelligentlyrics 
can enhance a song with pleasant and unique details nestled in each track. 

Creatively crafted, even the mushiest of romance songs on her album 
are a pleasure to the ear. | highly recommend Harmer to those who want 
something mellow but not depressing. Her album sounds more like natural 
talent captured in a productive moment than music that is altered in every 
possible way to manufacture talent. 


witiein “HE cDreview: 

4 Madvillain 
“Madvillainy” 
By Steve Harada 


Hip-hop mystery men MF Doom and Madlib 
team up as Madvillain to bring forth 
“Madvillainy,’the heavily anticipated collabo- 
album released under the persistent Stones 
Throw Records label. This ingenious next-level project takes hip-hop 
music to another realm, leaving heads in a world of obscurity and fingers 
on the rewind button. 

“Madvillainy” contains a diverse range of 22 tracks solidified by the 
rawness of Madlib’s authentic beat production interwoven with Doom’s 
marvelously abstract lyrics. The chemistry between the villainous duo 
is wicked, as’Lib’s deep-drummed score sets the suitable dark mood for 
MF’s nimble-witted storytelling rhyme scheme. 

The multi-faceted content of “Madvillainy’ may not be compre- 
hended well by some, but those who are familiar with the deep narrative 
delivery of Doom from preceding works will certainly conceive the 
creativeness in it. With “Madvillainy” being the follow up to Madlib’s 
highly acclaimed collaboration album with fellow super-producer Jay 
Dilla, he lives up to the hype, once again lavishly flexing his hardcore 
instrumental muscle and showcasing his uncanny beat-making ability. 

Alter-egos Lord Quas and Viktor Vaughn make star-studded ap- 
pearances on a couple tracks, plus Stones Throw MCs Wildchild and 
Medaphoar as well as vocalist Stacy Epps are also featured. 

Workaholics Madlib and MF Doomare twolegitimate artists focused 
on breaking musical barriers, passionately driving themselves to inno- 
vate, formulize and advance fresh ideas for hip-hop music. “Madvillainy” 
is the perfect example. 


Concert review: 
Barenaked Ladies 
Universal Amphitheatre 
By Lauren Nelson 


The Barenaked Ladies brought in a viva- 
cious local group for their March 22 concert 
at the Universal Amphitheatre. Hundreds of 
Beals! along with loyal Canadians, filled the room to sing along with the 
wacky group, play trivia and even watch an up-close-and-personal 
taping of one member brushing his teeth. 

After a very energetic Butterfly Boucher geared the fans up by 
singing her entire album, the curtain came up and the Ladies started 
with a mellow tune that showed each member’s personality. 

The Ladies’ live show highlights their organic, cost-effective cre- 
ativity. For one song they used grocery carts to perform what seemed 
like a synchronized swimming performance for the Olympics. In the 
same performance, they work magic with boxes of cereal, filling the 
whole amphitheatre with laughter. To see each man laying backside 
on the floor and dancing at the same time is a sight better seen from 
afar, but not to worry, it was all over the big screen. 

The best part of the whole night was watching the Barenaked 
Ladies move. Somehow they have mastered a groove that keeps 
the audience wanting to get it. The way the guitarists and vocalists 
jump so high at the right time is awkwardly captivating. 

By the end of the night, after being tricked three times that the 
show was over, audience members were holding their phones out so 
unlucky loved ones could hear the unique Ladies’ voices. Everyone 
went home satisfied because the almost three hour performance 
allowed for almost all of the Ladies’ songs. 
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CD review: 
Van Hunt 
“Van Hunt” 


By Trent Loomis 


Listening to Van Hunt’s self-titled de- 
but album is like ascending a tall 
peak — the higher you go, the more 
stripped the landscape is. The first 
track, “Dust,” is not only his best song on the album, but one of 
the best songs of the year that you'll probably never hear. 

Take Lenny Kravitz’s flair and D’Angelo’s subdued grooves, 
mixed with Prince’s arrogance. As upbeat and vibrant as “Dust” 
is, Van Hunt follows with the sultry “Seconds of Pleasure,” 
which is the point in the album where the lights dim and the 
listener waves the white flag in surrender. 

What stands out about Van Huntis that he pulls no punches. 
Trumpets, keyboards and bass flow through the whole album, 
while Van Hunt keeps the funk alive on his guitar. 

He can also be sweet. On the tracks “Precious” and “High- 
light,” Van Hunt sings not only from the heart but to the heart, 
proving that he is not just a one-trick pony. 

If there is a drawback to this album, it would be that it is over- 
produced. After seeing the raw funk of a Van Hunt show, the 
record sounds a bit tame and glossy. However, with the dearth 
of quality urban music out today, Van Hunt is a breath of fresh 
ocean air — with a little salt and sand just to piss you off. 


Book review: 
Todd Taylor 
“Born To Rock” 
By Mandy Wright 


“Born to Rock” is author Todd Taylor’s ode to 
all things punk. Taylor, who has been inter- 
viewing punk rock big shots for years, brings 
together some of his best interviews and 
personal essays for this collection. Taylor’s own anecdotal intro- 
duction is captivating and well-written. You can almost feel the 
shards of glass in your own skin as he describes the accident and 
epiphany that turned him against the Boy Scouts and on to punk. 

Taylor brings further credibility to his cause by touching on 
many of the issues that affect punks today. He includes a 
thoughtful, eye-opening interview with author and child abuse 
lawyer Andrew Vachss, as well as a sit-down with the editors of 
Maximumrock’n’roll. He rounds out his collection nicely with an 
interviewing how-to for aspiring music journalists. 

Taylor’s biggest weakness is being too avid of a fan, which 
renders him unable to hide his bias toward certain bands. As a 
result, interviews with his favorite bands, such as Dillinger Four, 
are insightful and original. Bands he is perhaps less enthused 
about, like NOFX, are faced with mundane questions that 
demonstrate little knowledge about the band (Todd: Where 
does the name “Fat Mike” come from? Fat Mike: Don’t ever ask 
me this question again.) 

At the very least, “Born to Rock” is an ambitious, rare attempt 
to encompass all aspects of the punk rock subculture: the music, 
the cause, the mags and the people that make it all happen. 


BORN TO ROCK 
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Paul Field 


ithin almost every band is a piece another band 

that did not quite make it through the struggle of 

keeping it together. Such is the case for Paul Field 
and the band he’s in now. After breaking up, a few of the 
members of the band he was with for three years, Strategies For 
Hangman, got together to form Inner Beauty Contest. 

“Inner Beauty Contest was a name that we threw around for 
the name of an album,” says Field, who plays guitar. Instead, 
they used it to give a name to the bunch that went on to different 
things. “We’ve always been really ugly,” Field says, justifying 
the meaning behind the name. 

They are still good friends with the members of Strategies 
For Hangman. They still go to each other’s shows. 

Since they formed the new band less than a year ago, the 
“ugly” group of guys hasn’t just been sitting around waiting to 
get noticed. They’re touring local venues here in Long Beach 
this month. Catch them at Koo’s Café on Friday, April 16 and Di 
Piazza’s on Thursday, April 29. 

“Practicing and playing music is fun, but playing shows 
is a shot of adrenaline,” Field explains. “When someone 
enjoys our show, it makes it all worth it.” 

Most of the guys in the band write music varying from all 
different sorts of topics. “Of course there’s always a song about 
a girl,” Field says. The band also touches on more intense 
topics such as child abuse and personal conflicts. 

It is Field’s last semester at the Beach and he realizes that 
it’s time find steady employment. Field plans to attend UCLA 
dental school in the fall. He won’t let it go completely. 

They’re also busy setting up shows, which Field won’t be 
able to play. “It’s kind of weird setting up shows | know | 
won't be playing,” admits Field. He is training someone to 
take his place on the guitar. 

“Music has always more of a hobby to me than a job,” he 
says. “[It] will always be something to me.” 
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By Mike @jeg@eent 


years old when her mother wanted her to follow in her 
musically inclined footsteps. She was introduced to the 
piano as well as the violin, and stuck with the string instrument. 

“| grew up with it and now it’s a part of me,” Aoki says. “It’s 
kind of like cleaning you room. It’s something you do.” 

She started playing with the San Jose Youth Orchestra when 
she was in seventh grade. Later, when Aoki was high school she 
received a letter from the music program here at Cal State Long 
Beach. They offered her a chance to audition for the program. 

Aoki went to the audition where her performance was video- 
taped and critiqued. She impressed the faculty and was awarded 
a scholarship to attend CSULB. Aoki is now a member of the 
university’s Symphony Orchestra. The 80-member ensemble 
perfoms four times each year. 

Though she makes it look easy after years of experience, 
Aoki explains that music is the hardest major. However, it’s not 
stopping her from pursuing a career in teaching music to young 
children. 

When asked how she felt about playing an instrument that 
most people her age don’t deem popular, she didn’t seem to mind. 
“| don’t take offense. Everyone has their opinion,” Aoki says. 

Nothing else matters as long as she appreciates her talent. 
“| think it’s unique. It’s not just something you can pick up and 
do,” says Aoki, who reveals that her friends don’t mind her 
picking up her violin for them every once in a while too. “All my 
friends always want me to play.” 

As far as playing in front of people, she still gets nervous. “I'll 
never overcome that and feeling excited all at the same time,” 
Aoki admits. 

With San Jose being home, her mother can’t really push 
her anymore. Her music professor is Julliard School gradu- 
ate, Andrea Byers. Aoki has someone else to help her “find 
the right tune.” 


TT: pressure has been on for Mio Aoki since she was six 
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Cash Prize! “Jokers Wild Drawing” at Midnight 
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